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f-Stop: Roots!

“I chose these photos 
because they give a little 
extra insight into what 
Bob Marley was like. 
That smile, though seldom 
seen, was a powerful 
force, and I think it sheds 
a little different light 
onto the make-up of his 
personality. Each picture 
is part of a different view, 
a different moment in the 
life of this very complex 
musician.”

David Burnett has been a magazine photographer for 40 years. Burnett has covered many of the major 
events of our time and has chronicled some of the most illuminating personalities. His work covering Bob 
Marley and the early days of reggae was born of an assignment for Time Magazine in ‘76 and for Rolling 
Stone in ‘77. His new book Soul Rebel: An Intimate Portrait of Bob Marley is just out from Insight Editions, and 
includes many never-before published photographs (See Readings and Reasonings book reviews inside).

How many times 
have you pushed, 
slipped, squeezed, 
shoved or nestled 
your way to the front 
of a sardine-packed 
venue, only to find 
yourself staring into 
a six-foot chasm 
parting you and 
the stage? Perhaps 
it is only fitting that 
photographers fill 
the space, almost 
forming the first 
layer of our view to 
the concert stage, 
as their shutter-
snap fixes the face, 
giving us for all 
time our favorite 
stars, immortalizing 
their visages, just as 
the notes from their 
records will resonate 
for generations to 
come. We look into 
the photographs, 
the faces found 
there, to treasure 
that intimate glance 
-- I to I -- solely and 
singularly directed, 
as seen first through 
the lens of the 
p h o t o g r a p h e r ’ s 
eye. Come sit 
face-to-face with 
some of reggae’s 
biggest stars -- 
thanks here, to the 
works from some 
of reggae’s finest 
photographers!

Compiled 
by Anthony 

Postman
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DAviD 
Burnett
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f-Stop: Roots!

“U-Roy and Crew, including Josie Wales on bike 
and Inspector Willie. This had to be one of my 
most memorable moments of all my time in JA, 
hanging out on the corner with one of my all-time 
heroes -- U-Roy (right). U-Roy is such a graceful 
and gentle person. He has a way of making every 
moment special. U-Roy -- an extraordinary man 
and artist. I felt honored to be in his company.”

“Clarence Parks, 
taken outside the 
yard next to Channel 
One studios. He was 
one of my favorite 
dance hall singers. 
He didn’t record 
a huge body of work, 
but used to appear 
on various sounds 
around Kingston in 
the ‘80s. I like his 
voice and his style.”

“Visiting the Volcano (Soundsystem) HQ one lazy day… everybody 
was sitting around -- until the soldier truck drove up, stopping so the 
policeman could chat with Junjo (Henry “Junjo” Lawes). Everyone 
immediately sprang into action. I love this photo because it shows 
that though these artists and producers may technically be adults, 
they really aren’t much past their teens, sometimes acting more like 
kids. At times, no matter how serious the things may be, they just 
want to play.”

“Jazzbo is one of my all 
time favorite DJs. He had 
a fierce independent 
streak, wanting to do 
everything himself – his 
own way. He never 
left the ghetto and 
was proud of the fact 
that he could thrive 
anywhere, including 
the abandoned building 
that was his studio…You 
can see he’s bringing up 
his son to carry on the 
tradition! I love Jazzbo’s 
ability to have fun and 
be playful in the face of 
adversity.”

During the ‘80s, photographer Beth Lesser and husband, David 
Kingston, traveled frequently to JA and NYC: Beth to do research 
and take photos for her magazine, Reggae Quarterly and David to 
collect records for his radio show, CKLN’s (Toronto) Reggae Showcase. Beth has also written two books 
on the ‘80s: King Jammy’s (ECW, 2002), and Dancehall: The Story of Jamaican Dance Hall Culture (Soul 
Jazz, 2008), (see Readings and Reasonings, page 78).

Beth Lesser

Reggae Festival guide 2009    33



34    Reggae Festival guide 2009

f-Stop: Roots!
Lee ABeL

“I got the opportunity to do an 
informal photo session with the 
amiable and talented Luciano for 
Jahworks.org upon his visit to this 
recording studio in San Francisco.”

“A consummate performer with 
unbounded energy and a soulful 
voice, Beres Hammond remains 
one of my favorite artists.”

“Steel Pulse was looking for a 
photographer to update their promo 
photo. RAS Records’ Dr. Dread 
suggested me. I hired a couple of my 
girls to hold reflectors; later they had 
fun helping David Hinds decide which 
outfits to take home to his daughters.”
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“Reggae and Rasta are the drum and bass 
of Jamaica. John Stone was a cool Rasta 
fisherman from Bluefields, Westmoreland. 
RIP, my friend.”

In 1975, Lee Abel accidentally stumbled into a showing of The Harder They 
Come. Confused by the patois and tempted to leave, the infectious riddim of the 
soundtrack kept her glued to the seat. 30+ years later her photographs have graced 
the covers of more than 70 reggae albums, countless magazines and websites, two 
editions of Lonely Planet Guidebooks to JA, the Museum of the African Diaspora 
in San Francisco, CA. Visit reggaeportraits.com, snwmf.com, reggaerising.com, 
jahworks.org, reggaereport.com or contact leeabel@mindspring.com.

“This was 
Diana King’s 
only time at 
Reggae on 
the River. One 
of few women 
to succeed 
in this male-
d o m i n a t e d 
genre, her 
performances 
are strong and 
passionate.”
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f-Stop: Roots!
roger steffens

“In 1988 Bob Marley’s 
mother, Cedella Marley 
Booker, was in Beverley 
Hills, CA visiting 
President Omar Bongo 
of Gabon’s daughter. 
On Mother’s Day we 
took her on a tour of 
the city, driving to the 
summit of Mount Wilson 
overlooking L.A. As we 
pulled over to see the 
city spread out below 
us, I noticed a stark 
tree above with its 
limbs outstretched like 
a pair of enveloping 
arms. Mother B caught 
it too, so we posed a 
shot of her mimicking 
the arboreal embrace. 

The following year, visiting her home in Miami, I was thrilled to see 
a framed version of this picture hung in her living room.”

“In the summer of ‘86, following the annual Sunsplash Festival in Montego Bay, my family and I visited the great Marcus Garvey 
disciple, Burning Spear, at his hilltop home in St. Ann’s Bay, overlooking the turquoise waters of the Caribbean. A roofless movie 
theater at the base of his hill displayed a handmade poster for a kung-fu movie called The Spear Man, and Spear graciously 
agreed to a photograph in front of it. From there, we went to the beach where he sang “Jah No Dead” in the film Rockers, and we 
sat side-by-side on those same disembodied steps, all that was left of the first slave-jail on the island. He then took us to the Marcus 
Garvey Youth Club, which he had created as a place for the area’s children to learn soccer. The interior court was covered with 
murals, and when I saw the spear painted on the wall, it practically cried out for this picture to be taken.”

“In November 1979, Hank Holmes and I were contacted by an Island Records 
publicist who asked if we’d mind going on the road with Bob Marley for a 
couple of weeks. Our Reggae Beat program had begun the previous month on 
L.A.’s KCRW radio, virtually the only voice for reggae in the city at that time. 
We jumped at the opportunity to get to know the Reggae King up close… Our 
first day with Bob found us riding through Babylon by bus -- right past disgraced 
former president Richard Nixon’s place in San Clemente -- on our journey from 
L.A. to the San Diego Sports Arena (fatefully Bob’s final Southern California tour). 
We journalists on the bus were told in no uncertain terms by Bob’s stern-faced 
manager, Don Taylor, that we were not to speak to Bob on the journey. Just our 
luck then that Bob came down the aisle to sit next to us, one row back… Three 
hours that close, and no dialog permitted -- incredibly frustrating!  
Once in San Diego, we press were assembled in Bob’s large dressing room, the 
mood deeply serious. Only once in the nearly hour-long meeting did Bob smile, 
a glorious burst of genuine joy, that I caught from Bob’s right side at the same 
time photographer Bruce Talamon got him head on. Bruce’s picture appears in 
our book, Bob Marley: Spirit Dancer (Norton, 1994). The image has been used 
on countless items, from the record sleeves of Soul Almighty and “What Goes 
Around Comes Around,” to posters, magazines and clothing -- most recently on 
a bootleg t-shirt in Thailand.”
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“1994 Labor Day weekend, Bunny Wailer headlined the One World Music 
Festival 10,000’ high in the Rockies. It had rained for most of the previous 36 
hours as the sunset awaited the starring Wailer. Suddenly, the clouds parted 
and the sun burst through just above the mountaintops, creating the most 
vividly deep double rainbow I’d ever seen. It appeared to end just behind 
the stage, and a gasp went up from the crowd. That evening I brought Bunny 
onstage -- four times -- before he actually presented himself to the crowd. 
Afterwards backstage Bunny explained his reluctance, claiming that the top 
rainbow was Bob and the one below was Peter. “It mek my eyes water,” he 
said, “and I didn’t want the audience to feel that kinda sad vibe. So it take 
me awhile to collect myself.”

Actor, author, photographer, broadcaster, producer, poet, lecturer and 
archivist, Roger Steffens has been involved in reggae since 1973 and lectures 
internationally on “The Life of Bob Marley.” His most recent of five books is 
the award-winning Roger Steffens and Peter Simon’s Reggae Scrapbook. He 
is the narrator of an Oscar-winning documentary, the reader of Bill Gates’ 
recent book on tape, a bronze-star Vietnam vet who worked with refugees 
for 26 months in-country, the co-founder of the Saigon chapter of Mensa, a 
principal voice in the Los Angeles Museum of Tolerance, an associate producer 
of Jonathan Demme’s forthcoming Marley documentary film and co-founder of 
the Music Preservation Project which will digitize his world famous “Reggae 
Archives” and house them at the University of Southern California. Contact 
Roger at rasrojah@aol.com and check out his website, reggaesupersite.com.
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f-Stop: Roots!
Kim sALLAwAy

“Original Black Uhuru members have not performed together publicly for a 
long time. Last year at Reggae Rising, the wonderful reunion occurred. I was 
lucky enough to get this shot of Junior Reid, Don Carlos and Garth Dennis 
sharing the warmth of the moment, and musically recounting the depth of 
their longtime friendships.”

“Cat Core plays a mean cello. Third World performed the reggae-jam boogie 
version of ‘Sailor’s Horn Pipe’ that night featuring this solo by Cat.”
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“ G r e g o r y 
Isaacs captured 
in the notes of 
a guitar solo, 
as he stepped 
back into the 
shadows, letting 
the band play.”

“ A u  d i e n c e s 
come from 
around the 
world to be with like-minded people, to share in Unity and 
the Spirit of One Love. We can positively shape the way 
children think – and at the same time learn and remember to 
reflect the hope, peace and understanding, radiating bright 
from young and smiling eyes.”   

Kim Sallaway lives in CA’s Humboldt County, home 
to Reggae on the River and Reggae Rising. He has been 
creating photographs of artists and festivals for over 25 
years. “Technology has changed the way we can create, but 
the color and fun of a live performance is still what makes the 
process come alive for me every time.”


