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Ras: Philosophy, Music Art 
& Culture Documented 

In Photographs
By James Robertson and Alison Cromie

Watersource Publishing, 2010
•  •  •

Something in reggae and Rasta culture 
lends itself to great photo books. Classic 
works like Stephen Davis and Peter 
Simon’s Reggae Bloodlines (Anchor Press, 
1977) and Reggae International (R & B, 
1982), photo essays such as Adrian Boot 
and Michael Thomas’ Jamaica: Babylon 
on a Thin Wire (Schocken, 1976), Tracy 
Nicholas and Bill Sparrow’s Rastafari: 
A Way of Life (Anchor, 1979) Millard 
Faristzaddi’s marvelous trilogy of Itations 
of Jamaica and I Rastafari (R & B 1982-
1987) and Patrick Carou’s Yes Rasta 
(Powerhouse, 2000) helped manifest 
reggae around the world. These and 
other visual and verbal works celebrating 
the music and lifestyle that both inspired 
and is inspired by Jah music have greatly 
added to the understanding of the cultural 
wellspring that is Rastafari. 

The latest addition to the growing 
library of such works is James Robertson 
and Alison Cromie’s Ras. Gorgeous color 
photographs and insightful explanatory text 
help illuminate a spirit that has captured 
people all over the world. Introductory 

essays on the roots of roots culture with 
forays into Marcus Garvey, Leonard P. 
Howell, Mortimer Planno and of course His 
Imperial Majesty Haile Selassie I contain 
the bulk of the text with a special section 
dedicated to the work of Bob Marley. 
Quotations from sources as far-flung as 
Thomas Jefferson and Barack Obama 
frame the heart of the book, photographs 
of real people sporting dreadlocks without 
apology, beautiful Rastafarian art and the 
tropical backdrop of the island of Jamaica 
where Rastafari first took root.

There is also a group of photographs 
celebrating the holy herb, lambsbread, 
healing of the nation or as we say in 
Collie-farm-ya, medicinal marijuana. 
Historical black and white photos are 
scattered through the book but the bulk 
of the photographs are in living color, 
brilliantly shot and reproduced. The book 
forwards an international vibe and helps 
to document the spread of a nurturing, 
love-rooted ital livity that has drawn 
people from all walks of life. It’s a little 
treasure to nice up your bookshelf.

Three Little Birds
By Cedella Marley and Gerald Hausman

Tuff Gong Books, 2010
•  •  •

Bob Marley had the amazing ability 
to write complex layered poetry (“I see 
ten thousand chariots/and they’re coming 
without horses/and the riders cover their 
faces/so you can’t make them out in 
smoky places”) as well as simple melodic 
structures (“Baby baby we’ve got a date/
Baby baby don’t you be late”). Sometimes, 
as in the song this sweet children’s book 
is adapted from, he managed to do both 
in the same song. In this slim little volume 
the whimsical illustrations expand on the 
intent of the lyrics creating a new vision 
from the old.

This work extends the collaboration of 
Marley and Hausman. An earlier children’s 
book, The Boy from Nine Miles: The Early 
Life of Bob Marley (Hampton, 2002) 
contained art by Mariah Fox. Tuff Gong 
has also published two little “gift books” on 
Bob Marley: 56 Thoughts from 56 Hope 
Road: The Sayings & Psalms of Bob Marley 
(2002) and 60 Visions: A Book of Prophecy 
(2004), both filled with quotations from a 
man who continues to bring his message to 
the world long after he left it. 

Bob Marley: The Complete 
Annotated Bibliography

By Joe Jurgensen
Haras Publishing, 2009

•  •  •
If you thought you had or knew every 

book about Bob Marley, this thorough 
compendium will make you think again. 

Readings 
foR Reasonings by Chuck Foster
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Alternate covers, 
variant printings, 

foreign language publications and 
obscure delights abound, nearly all with 
photos of the cover (which of course means 
lots of photos of Bob). Joe Jurgensen, 
who fronts the U.S.-based reggae band, 
Jahcoustic, makes every effort to be all-
inclusive as books in Turkish and Swahili 
reveal and he’s done a great job of 
assembling the material.

Biographies – you may be surprised how 
many there have been (discographies, song 
books and guides and photo-and-illustration-
dominated works) are among the books 
dealing with Bob Marley’s life detailed 
here. There are even a few books that never 
existed, like Chris Salewicz’ never written or 
published Reggae Rebel: The Life of Peter 
Tosh. This thorough compendium is a great 
companion to Roger Steffens and Leroy Pier-
son’s Definitive Discography of Bob Marley 
and the Wailers and includes a forward 
from Roger – in the world of Bob Marley – a 
kind of ultimate seal of approval. 

Book lovers will find much to dwell on 
here and solid information to return to if 
hunting down “the ones that got away” 
is a goal. Incisive thumbnail descriptions 
will help you hone in on specific texts. The 
author even includes a section of books 
(and comics) featuring Bob on the cover 
even if the entire book doesn’t focus on 
his life and work. Although that may seem 
a little like a bibliography of all the art 
books with the Mona Lisa on the cover, 
that’s a book I’d be interested in checking 
out too. Clearly a labor of love and a 
welcome addition to the subject matter 
itself, deserving of a place on the shelf 
next to the volumes it details.

Dear Dad: Where’s the Family 
in Our Family Today? 

By Ky-Mani Marley
Farrah Grey Publishing, 2010

•  •  •
Even before it hit the streets, controversy 

swirled around Ky-Mani Marley’s autobio-
graphical Dear Dad. In a series of dueling 

Readings press releases, Ky-Mani accused his pub-
lisher of exploitation and distanced himself 
from the book’s subtitle and pull quote (“The 
story the Marley family apparently doesn’t 
want you to know”) as well as some nega-
tive aspects of the content of the book. The 
publisher responded with the release of 
tapes intended to show the words in the 
book were Ky-Mani’s own.
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Controversy is nothing new to bios related to Bob Marley as 
works both by Rita Marley and Marley’s former manager have 
previously shown, and of course a certain amount of controversy 
helps to sell books. All that said, the book seems very much 
written from the heart, and provides a very interesting glimpse 
into a family situation no Old Dark House movie could compare 
to - children of various mothers and a father who struggled most 
of his life in poverty but whose estate is now said to approach a 
billion dollars - a situation bound to strain even the “One Love” 
vibe upon which the Marley empire is built.

Fortunately there’s much more to Dear Dad than dirty laundry 
and sibling squabbles. Anyone familiar with the lives of second-
generation artists will know that a famous father’s name can open 
doors for a young artist but it’s up to the artist himself to walk 
through the door once it’s open. Many artists have been trapped 
by their family heritage as anyone who’s seen performances by 
Julian Lennon or Mel Torme Jr. can attest - and few can rise above 
it. Often the only way to do that is to rebel against the image 
instead of cloning it, which is what Nancy Sinatra and Hank 
Williams Jr. succeeded in doing. 

Ky-Mani’s story is one of struggle and triumph not unlike his 
father’s. Born in Falmouth, Trelawny, JA to a table tennis star mother 
and a father whose star was just beginning to rise internationally, 
he describes himself as competitive to the max. He relates his one 
clear memory of his father and the impact of his father’s death 
and funeral and, at the age of six, a move to an outlying district 
of Miami. Growing up hard in cramped quarters in Florida, drug 
activity threatened to engulf his life before he turned to music.

His career began with a musical letter to his father. The portion 
of this book that has drawn the most attention is an open letter to 
his siblings in which he details the feeling of being cut off from his 
extended family financially and emotionally for many years. But 
the bulk of the book is a tale of a young man overcoming obstacles 
to create a career of his own and emerging with family values and 
a message for the youth (including his own). In the end he views his 
own and world’s problems and sees but one solution: Love.

It should be noted in this context that he also has some good 
things to say about his extended family in this book, including 
their charitable works. Ky-Mani has set up a charitable foundation 
of his own, the Love Over All Foundation (www.loveoverall.org). 
The book closes with a section of lyrics to some of Ky-Mani’s best 
known songs. As we go to press, Ky-Mani and his publisher seem 
to have resolved their differences, issuing a joint press release 
and starting off on a promotional tour together. The publisher has 
agreed to drop the inflammatory subtitle from subsequent printings 
of the book and Ky-Mani gets to tell his unique story to the world.

 
The Small Axe Guide to Rock Steady

By Chuck Foster
Muzik Tree, 2009

•  •  •
As I write this, I have recently returned from delivering a paper 

on Jamaican musical genres at the International Reggae Conference 
at University of West Indies in Kingston, JA. Ska, reggae, roots, 
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dub, DJ style and dancehall have all 
been given their due but very little has 

been written about rocksteady. I’m pleased to say my book Rock 
Steady: The Roots of Reggae is the first to try and ameliorate this 
situation. Rocksteady is considered by many to be the golden age 
of Jamaican music, and though it’s time was brief, it led directly to 
the reggae music we celebrate today. Many of reggae’s biggest 
stars got their start in the rocksteady era.

In this book I document the rise and eclipse of rocksteady 
and the artists, producers and musicians who created it. The 
book closes with a discography that includes out-of-print vinyl 

and currently available 
CD reissues. If you want 
to get a feel for the roots 
of reggae music I highly 
recommend - how could I 
not? - The Small Axe Guide 
to Rock Steady. It’s filled 
with photos of the artists 
and albums of the era 
and is available directly 
from the publisher via 
http://smallaxereggae.
g o o g l e p a g e s . c o m /
smallaxereggae.

Public Enemy 420: 
The Tale of an African American Marijuana Activist

By NJ Weedman Forchion, 2010
•  •  •

As California voters, who already legalized marijuana 
for medicinal purposes, consider legalizing (and taxing) it for 
recreational purposes, the story of Edward “NJ Weedman” Forchion 
bears contemplation. Arrested for possession and trafficking in 
New Jersey in the early nineties, he served his sentence (as he had 
previously served in the Coast Guard, Marines and U.S. Army), 
then found himself prevented from speaking out on the issue by the 
terms and interpretation 
of his parole. As often 
happens with repression, 
activism instead of 
silence was the result.

Public Enemy 420 
details Forchion’s saga 
from family man to 
front-line marijuana 
activist in a series of 
vignettes, press reports 
and engaging opinion 
pieces. Outspoken in 
everything from religion 

Readings 
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(he declares himself a Rastafarian) to the law, NJ Weedman 
fomented a series of happenings in New Jersey that included 
lighting up on the steps of the New Jersey State Assembly 
building (and later in sight of the Liberty Bell and the 2000 
Republication Convention) and a legal defense that kept the 
issue of marijuana legalization alive in a time when many tried 
to sweep it under the rug.

Weedman’s public protests included running for a series 
of New Jersey state offices on a legalize marijuana platform, 
attempts to legally change his name to NJ Weedman and refusing 
to give a DNA sample. Early this year, New Jersey joined the 
states that have legalized the use of marijuana for medical use. 
Today Forchion runs a legal medical marijuana dispensary in 
Hollywood. His story is of interest to anyone who recognizes the 
absurd disparity between reality and the law as regards the use 
of marijuana, considered a sacrament by many in the Rastafarian 
movement and a fact of life to those of us who grew up in or after 
“the fabulous sixties.”

Made in Jamaica: The Journey of the Lion
Directed by Jerome Laperrousaz

www.AfricanDiasporaDVD.com, 2010
•  •  •

This French documentary is beautifully photographed, though 
it seems at times like a somewhat random assemblage of artists 
and performances. Bunny Wailer, Third World, Toots Hibbert and 
Gregory Isaacs represent roots and Capleton, Bounty Killer, Lady 
Saw and Elephant Man offer high-energy dancehall performances 
while Joseph Current gives a contemporary take on dub poetry. 
“Documentary” might not be exactly the right term as many of 
the performances are staged specifically for the film (some on 
location and some in the recording studio) and are more like 
elaborate music videos. 

Up and coming DJs Slash and School Boy, singers Blessed, 
Koolant, Alain Haughton, Doctor Marshall and Keke Flynt, and (on 
bass) Cat Coore’s son, Shiah, debut. A segment on the murder of 
dancer and Jamaican cultural icon Bogle, includes footage from Ja-

maican news programs. 
Violence in Jamaica, the 
schism between culture 
and slackness (and some 
actual slackness includ-
ing the dance known as 
daggering) dominate. 
Interview material, in-
cluding a little chat from 
model Nadine Willis, 
adds spice and the high-
quality sound recording 
is a real plus. A guy on a 

bike with a spare tire slung over his shoulder gives an impromptu 
street performance as brilliantly captured as it is delivered.     

Chuck Foster is the author of Roots Rock Reggae: An Oral History of Reggae 
Music from Ska to Dancehall published by Billboard Books and hosts Reggae 
Central on KPFK-LA, Sundays from 2-4 p.m. You can hear the show live in real 
time anywhere in the world by visiting KPFK.org. 


