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TONY CHIN
I have been performing as a reggae musician since I was 

17, and have many memorable experiences from working 
in studio and on live 
shows, both in JA and 
all around the world. 
Here are a couple of 
experiences that come 
to mind first. 

The first time I trav-
eled to the United States 
was with Big Youth in 
his backing band, the 
Ark Angels, a.k.a. Soul 
Syndicate. We trav-
eled thru Miami on 
our way to San Fran-
cisco and after we 
went thru customs/

immigration, I was approached by 
two men in suits who told me to follow them. They took me 
into a room and they told me to take off all my clothes and 
they searched me for drugs, etc. As I don’t smoke, they didn’t 
find anything but it was shocking and traumatic for me and 
I never expected something like that on my first trip to the 
U.S. Our connection to San Francisco was very late so we 
had to go straight to the venue from the airport and still ar-
rived several hours late. Unfortunately my guitar didn’t come 
on my flight so the MC at the show had to ask the audience 
if anyone had a guitar that I could borrow. Someone in the 
audience provided one for me and the show went on.

The last time I played with Bob Marley was at Tivoli 
Gardens, JA, and it wasn’t planned. It was soon after Bob 
had been shot. Soul Syndicate was already on the bill as 
Tappa Zukie’s backing band, along with Inner Circle and 
some other artists, but Bob Marley and the Wailers were 
the headliners. Tivoli Gardens was in JLP territory (Jamaican 
Labor Party) and this concert had strong political ties. The 
venue was packed and there was a strong smell of herb 
in the air. All the artists performed their sets to a strong 
response from the audience. We were a little nervous 
that there might be gunshots at any time, but t’ings were 
cool. Bob was the headliner and everyone was anxiously 
awaiting his performance. There was a very long delay and 
we began to wonder what was taking so long. It turned out 
that some of Bob’s musicians did not show up for the show on

This year’s red, gold and green memories come from some of reggae’s long-time veterans. You’ve heard 
them from the studio to the stage, now let’s hear about some of those pinnacle moments from these legends, 
as they share personal reggaelections. 

LEROY SIBBLES
Recently while working on my instrumental CD Leroy 

Sibbles Reggae Hit Bass Lines, I was reminded of some of 
the stories behind the bass lines I created while working as 
Studio One ‘A&R guy,’ arranger and producer. Two of the 
big ones were “Satta Massagana” and “Full Up.”

“Satta” came about after my good friend, Carlton Manning 
of the group Carlton Manning and the Shoes, introduced me 
to two of his relatives from the Abyssinians. They had a song 
they wanted to record and knew that I worked at Studio One, 
so they came looking for me to arrange the song. They rented 
out the studio and we got to work. I arranged the tune includ-
ing creating the bass line for it. What came out of that session 
was one of the greatest 
songs ever produced in 
reggae and it became 
a major reggae anthem 
worldwide. It was also 
the tune that started the 
“version” tradition in 
reggae music. Coxsone 
actually heard the origi-
nal and was upset with 
us because he knew it 
was a hit and didn’t 
own it, since he didn’t 
commission the work. 
That didn’t stop him 
from putting a version 
of it out though even 
though it wasn’t his. As most people who follow the music 
know, there are countless examples of artists not getting their 
rightful dues during the Studio One days.

“Full-Up” – which is also known as “Kutchie” – was an 
instrumental tune I created on a slow day while working at 
Studio One. We usually auditioned vocalists on Sunday and 
then would record tunes Monday thru Friday from noon to 
5p.m. One day it was kind of slow and we didn’t have much 
voicing to do, so I said to the other session musicians, “rather 
than sitting around just idle, let’s do some instrumentals.” I 
had a few ideas in my head, one of them being the “Full-
Up” riddim. I didn’t have the idea written down, so I just 
told the musicians what to play. It all came together as the 
hit instrumental released as “Full-Up.” Soon after, guys like 
Headly Bennett and Jackie Mittoo also put out overdubs. 
The Mighty Diamonds put lyrics to the riddim and had 
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Tony Chin continued
account of worries about violence breaking out - remember that 
was just after Bob had been shot - so Bob asked me if I would jam 
with him. Others agreed to fill in too, including Chinna (Smith), 
Ian Lewis and Touter of Inner Circle. Junior Marvin was there and 
we did the show with Bob. We didn’t have a set list, so Bob just 
called out songs as we went and it was very magical. Bob played 
longer than originally expected and the vibes were strong! I had 
never played some of Bob’s new songs so Junior was calling out 
the chords to me and Junior didn’t know some of the older songs 
so I was calling out those chords to him. I wish someone would 
have recorded the show, but anyway it is something I will always 
remember still.  
www.abouttonychin.com or www.myspace.com/abouttonychin 

Leroy Sibbles continued
a hit called “Pass the Kutchie.” It later became a Billboard Top 
100 hit when Musical Youth recorded the song and called it “Pass 
the Dutchie.” To this day, artists still put out songs on the riddim 
including people like Beenie Man, Beres Hammond, George 
Nooks, Josey Wales, Lt. Stitchie, Luciano, Michigan & Smiley, 
Sanchez, Shabba Ranks, Shinehead, Sugar Minott, Super Cat, 
Tiger, Warrior King ,Wayne Wonder, Yellowman, even world-
renowned hip hop artist, Missie Elliott, to name just some. 
www.leroysibbles.com or www.myspace.com/leroysibbles   


